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G reetings. f«r-foi- 

lowen. and u.elcixne <o 
our fabuloM fourth 
■Miw You've doubilcu already 
noticed our foniaittc compeii- 
lion announcement, oo be sure 
not to miss the coupon enity 
form on pose ... 13 (naiur- 
ollyli that could be your 
passport to two free weeks m 
that Romanian part of the 
tiobe once called Transylvonu. 

When lendinit in your com- 
petition entry to us. please post 
(I separate lo any letter of 
comment or order for map- 
rincs front our Hatpin Base- 
mem, or you may 
your chance of winning by 
your entry ending up m the 
wrong deparimenll But that's 
enough about the competition, 
you'll find everything else you 
wont >0 know on page 13. 

Thanks for all the gueslions 
and queries ynu'se sent in to 
our llamoier Answer Desk 
about the history of horror 
ftitm and stars, but I'm afraid 
we 4iad to drop the column 
this 'lime round to moke room 
for our holiday-contpeiiiion. 
t-eor not. it will he b^ nest 


This lost month, we’ve re- 
ceived several letters from 
readers saying ihey'it having 
difficulty finding HoH at their 
usual newsagents. If this hap- 
pens to you, don't just thank 
him and leave, he may not have 
heard of the magiuine and you 
could be the twelfth person to 
ask that day So tell him about 
us. and get him to give us a 
call, or drop us a line. We'll 
have someone round to see 
him as soon os possible, 
because remember, it's sales 
that keep a mogorine going. 
No matter how good it may 
be. if the iKwsagent doesn't 
buy it. it won't be long before 
you won't be able to find it 
onywherel So help yourselves 
by helping us. If you enjoy 
HoH. tell all your newsagents 
wfutthey'remiviing. .icMali 
your friends about us. Who 
knows, one day you may see 
lioH in full colour throu^ut. 
with 100 pages every issue' 



ON Hl-M... 

* Following on from the 
success of their previous 
Dennis Wheatley adaptations 
of The Devil Rides Out and 
To The Devil A Daughter. 
Hammer are now looking at 
Wheatley's "The Haunting Of 
Toby Jugg" for a new adapta- 
tion entitled The ltaiintii«. 
it it seems Hammer are really 
taking over the world these 
days! Michael Carreras, the 
company's managing director, 
received a letter the other day 
from the Festival Inirmarional 
de Cine Fanlavtko dc Terror 
<The Imernaiiortal Festival of 
Fantasy and Horror Films). 
They hold the festival eveo 
year in Siiges. Spain, and ihix 
year they are eselusively de- 
voting their “Rcirospeciiva” 
section to Hammer Films! 
it Devil Bride For Drarula. 
I'ollowmg on from the success 
of I.ettend of Hie Seven GoWen 
3aaipim, India will be the 
esoiic locale for this Itiesi 
adventure of the oRh-vampirc. 
who will play the role of 
Draeula. All we can reveal at 

I lhis point is that the answer 
will ^ a terrific surpiise! 


IN HKINI . . . 
yk Our next three illustrated 
film adaptations are Tales of 
Evil (with Peter Cushing), 
Drac^— Prince of Darknea 
(with Christopher Lee), and for 
a complete change of pace. 
Moon Zero Two -a Hammer 
seietKs fiction thriller drawn by 
Paul Neary 

* On the words side, we've a 
feature on female vampires of 
the cinema that not only mokes 
great reading, but the pictures 
make pretty good viewing tool 
Then there's out article on 
Christopher Lee's foreign lan- 
guage films; our look at all 
the Hammer science fiction 
pwures from X The L'n- 
known and The Qiatemiass 
Experiaimt onwards: and our 
special Peter Cushing issue. 

^ Following out popular 
Texas t kaimaw Massacre and 
Mgbl Of The Uving Dead 
recaps, we're nevi looking at 
The (rades (Romero's follow- 
up lo Uviag Dead). This is a 
film with such pleasant touches 
os demented grannies subbing 
soldiers with knitting needles 
(and missing the stunt-man's 
protective plate with the needle 
-•’’Hey, look . . .real Nood!”). 
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For mvkHCL. 
ONE OF youA 
OMW STORIES 
' MCMTIONS It 
I SMALL VIILWE, 

I OEEPtR THE west 
I OF CfllMA.WHICH i 
OHCt A TEAR. I 
ANOWSrfAAOA I 
ISOCHASFEIV WXJie 

tn seIieve... I — ' 










FAOM MV AEMAACHtS J BEUtV'E. . 
THIS U 6 EN 0 TO ae SOMi- 
WH(A 1 . THE VUlACE STIIU EJCISTS 
— ANOtSST/tEPEAGUEOaTTHE I 
SIX aEMAlNIHG VAMPIftES.-- | 


$0 WU'AE 
TAAVEllllM 
THE VWALP 
ALONE. ISMT 
THAT AATHEA 
PAHOCHOl'S ’ 


Sur mmgea is I 
tVHAT MAKES UPe' 
INTERESriNG.' ANOl 
WNATISTNEAETO I 
FEAA mu. P t 


jSlA. tVEKNOtVOF raua 
OEALINCS WITH THISMUI- 
A« 4 A',PAACULA... 80 r 
CHINA IS A 

COL/MTM', MOT LIKE SuPCR- 
SriTtONMOMEOTAANSyL- 
VANIA'yOOC 4 W 7 EXPECr 
Ilis to BEUEVEWW' 


HONORABLE MAMM.' 
OeUMAL YANG I 
AUPECTFUlLy BECS 
TO ESCORT «HI TO 
VOVR lOOClMCS... 


Please inform] 
THECENERAL 
THAT MRS 
BUREN WAS 
JUST LEAVING 
— ANOSHE 
AlRCAOTMIS 
AN ESCORT.. 


EjI .M LEAVING FCR 

MMVJnMVSOON...! 
COLIION'T CHANGE MV 

PUNS WITHOUT 

FORGIVE ME. ..SOME 
PWy OF TOUR STORY' 


The VILLAGE TOUSPO' 
OFISWMXU//, ANO 
THE VAMPIRES ST'tE 
RULE IT. ITISMYHOMI 
VILLAGE— MY NAME 

Mvemm... 


THAT.. ' 
WHOS 
' TUU J 


I ..-LlwIOAPw^SE 
I FOR MY COUNTRYMENS 
ACTIONS THIS AFTER- 
NOON ..ANPTOTEIL 
YOU THAT SOME OF US 
af/tfVf YOUR STORY.' 


1 P~/GP AlMlO 
TMEN PROIESSOA... 

WASl'iT" 

j piM6tri/ei/ 


. Mr 6AANPfATH£A: I 
MY BROTHERS ANO I 
lUEFTTHEmiAGE I 
'many YEARS AGO, I 
SEARCHING FOR I 
! SOMEONE WHO I 
COULOHElPUS FM'I 
I ARE THAT MAN...; I 
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, General VANG HIS 

INVITATION.MADAM' HOWEVER, 

: nXI MAV STILL OECIINE...IF YOU 
> WISH TO SEE MISTER VAN HEISIHT'^ 

HCAD sevefteo faom his 
HICK.J 


I’LL SEE YOU I 
INAVfEE fl»T 




'ASAiiieeta! 


UV SROTNERS ANO I HAVE BEEN 
WATCHING OVER VOUR SAFETY 
EVER SINCE VDO ARRIVED IN 
CHOMGKING.FROFESSOR.YOO'RC 
I '/iM IMH}MTA/i/T TO U$... 


She CAN'T STAY IN 
CHUNGKING, FATHER.' 
MOT m^^tMesAL 


•ODO.MLLARSj 


My jeAKLAoy; ihAT’S 
|aUirEYA/Aasj/AZ£,' 
WE'LL SE GOING INTO 
I A W/tOiSMSSS! YOU 


mrsntlCK K'ILL 

BE HONOURED 70 LOOK AFTER 
THE LADVONTHE JOURNEY — 
AND MY BROTHERS WILL provide! 
PROTECTION... j 


yOUHAVS/r...t.i- -AIL n^SBANO left M< 
A LARGE FORTUNE... BUT THERE IS OHS 
CONDITIOM, YOU MUST TAKE ME WITH yQffJ 


COULON' 
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And I SLt youA 
SON IS ALneKiy 
ACQUAINTING 
HiMSCLf WITH 
MV SISTCA.MAl 
KWEI... 


.'r , HAS PAOUIDED MOST I 

ithtAOVSLY. CNING .'AND HIRED 


..,1 nrnei;, ‘’H0F6S50R...TH£VaR£ AL 
**y MonieMl and you waufiND 

‘USW Jtnc «. I a* A 


TNty ABE All AsVtfg/Oargp AS Myslcf.. 


MA! HHVii; 
COME SACK.. 
YOM CAN'T.. 


iHEAS 


\NEiDhKi.. 


CWTINUED IN PART 7 - PAGE 43 \ \ 


Cb€ 

DP<)CV/l<) 

SOCICCT 

— 


THE DRACULA SOCIETY, founded in 1973. is for 
lovers of the lore and literature of the Vampire and his 
kindred. It is named after the world’s most famous super- 
natural novel. But it is devoted to all the classic themes of 
Gothic fiction and stands for a more mature and informed 
approach to this enormously influential yet often underrated 
field. Whilst encouraging serious investigation of the back- 
ground of Eastern European legends and beliefs and their 
impact over a eentury-and-a-half upon the literature of the 
West. It lays equal stress upon the sheer cryoymeni of things 
Gothic, from the Victorian novel to the vinugc hotror-film. 

ITS AIMS are to promote the study and appreciation of: 
The life and work of Bram Stoker and recognition of his 
immortal contribution to the literature of the Uncanny m 
hts creation of DRACULA: of the Vampire, the Werewolf 
and the Monster in 19th century fiction and beyond (the 
themes of Mary Shelley. Poe, Stevenson. Lovecraft. et at.): 
of stage and film adaptations of DRACULA. FRANKEN- 
STEIN and their many derivalivcs; of their sources of 
inspiration m the myths of Eastern Europe and other lands : 
and of links between fictional and historical persons and 
places. 

PLEASE NOTE: The objects and activities of the Society 
are social and cultural and do r.ot include occult ceremonies 
or psychical rescarch. 

THE SOCIETY has formed a Dracula Gothic Archive 
to preserve material associated with these various themes, 
and issues a quarterly Newsletter besides occasional 
publications. Meetings (which include lectures, film-cvenmgs 
and social eventsi are held five or six times a year, while 
groups have been formed in some parts of the country to 
sponsor activities at a local level. An important part of its 
annual programme is organized travel — trips in Britain and 
tours overseas to places and countries with Gothic asso- 
ciations— specially planned and available only to members. 
The Society has already organired two very exciting tours 
of Transylvania, in 1974 and 1975. the first ever mounted 
for genuine Dracula enthusiasts and which followed the 
action of the novel mile by mile. 

Jf you would like to join, or require further details of the 
Society, please send a stamped, addrevsed envelope to; 

THE MEMBERSHIP SECRET.ARY, THE DRACULA 
SOCIETY, 31 CAMBRIDGE GARDENS, LONDON. 
W.IO. 

Sorry, but membership » open only to those over Ifl years 
of age. 
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THE HORROR 
'HAPPENING 
ofaLIFETIME! 


YOUR chance to follow In vampire-huntrr Jonathan 
Haffcer'sfootsleps. . . inpurniitof Dracula' 

Two fanustic weeks in le^nd-haunied Romania 
(modern-day Transylvania), where fact and fiction are m- 
extrkably interwoven. 

. A thrilling tour that takes you not only to many of the 
scenes described by Bram Stoker m his (amed horror xtory 
"Dracula" ... but to the places where the real Dracula — 
Vlad DraeuL the Impalcr — lived 500 years ago! 

Stay the night at the Golden Crown Inn. Bislrita. where 
Jonathan Harker slept before journeying on to Castle 
Dracula 

Follow the course of the river Dracula was carried along 
m hiscarth-filled coffin, returning to his homeland. . . 

yisir the oW walled town, preserved in its medieval 
form, whwe the real Vlad Dracul was bom . . 

See the vengeful Impalcr's impregnable castk strong- 
hold, high on itsraounlainouseyne. . . 

Journey through the most wild, rugged and sombrely 
beautiful scenery in Europe, where in some places, it 
seems, life still goes on the same simple, placid, unhurried 
way of 60 or more years ago. For this is still largely the 
land of ihc bear, the lynx, the lonely woodKUtter ... 
andihewolf! 

All this, and much, much more, in what will surely be 
the most fascinating and exciting two weeks' holiday of 
your life! 

The whole trip is being organised by Albany Travel 
(Intemaiional) Ltd., and will be from Ooober 2nd (when 
you fly from Heathrow to Bucharest) to October 16th 
(hack again to London). The lour will be led by Bruce 
Wighiman. chairman of the Dracula Society. 

And for a mere £199 (per person; to include return air 
travel London-Bucharcst; transfers to and from hotels; 
accommodation in twin rooms with full board: and escorted 
coach lours), you can join this exciting tour - unless 
you happen la he the lucky winner of our terrific Dracula 
competition (see opposite page), in which case a place is 
i-ouTSfnrfree! 

And remember, all entries to our competition must be in 
by I St September at the latest . . . and the winner will be 
notified by the lOth of the same month - which meatu 
you've got three whole weeks to get your steak and garlic 
ready! 

Full details of the trip can be obtained from Albany 
Travel (Intenwllonal) Ud., at Avon House. .360-366 
Oxford Street, London WIN OBA. So why not gel in 
touch with them right now! 


jfniagine. 14 thrill-filled days ... and nights ... in vampire country, completely free! 
I And you could he one of the vampire-hunters as you set off 
I ...IN PURSUIT OF DRACULAI 


All you have to do is anstwer the ten questions 
below on a postcard (sorry but we cannot accept 
letters, postcards only), cut out the Hammer 
Entry Stamp at the bottom of this page and 
attach it to your envelope and have your entry 
with your full name and address with us by 
September 1. 1976. 

Only readers of 18 or over are eligible for the 
first prize, but we do have another terrific 
competition lined up exclusively for under IBs 
that .will be appearing shortly. 

Readers of all ages who enter will, however, 
be eligible for the two second prizes of a copy 
of the original filmscript from a top Hammer 
film, and the 60 third prizes of free 30 x 40in. full 
colour film posters from Oracv/a Has Arsen From 
Tho Qravo. 


Judging will be done by Michael Carreras, 
managing director of Hammer Films; Bruce 
Wightman. chairman of the Drecula Society and 
Oez Skinn. editor of House of H8mmer;and the 
top'prize winner will be notified during the 
week ending September 11th. All other winners 
will receive their prizes shortly thereafter. 

As an added bonus, everyone who answers all 
questions 100 per cent correctly will have their 
names printed in a future House of Hammer, 
as soon as possible. 

Employees and relatives of General Book 
Distribution are not eligible for this competition, 
and only readers' postcards with the entry 
coupon attached will be considered. The 
judges' decision is. of course, final- 

And now, on with the questions . . . 


L 

2 . 

3 . 

4 . 

5 . 

6 . 
Z 
8 . 
9l 

10 . 


The first serious depiction of vampirism on film appeared in 1922. What 
was the film's title? 

In what film did Lon Chaney Senior play a "vampire"? 

Who directed the 1931 film, Draculs. starring Bela Lugosi ? 

What is tho connection between the stars of Housa of Dracula and the TV 
Kung Fu series ? 

What role made Arthur Lucan into a screen star and in what film did he 
meet (and co-star with) Bela Lugosi? 

In which Hammer film did Baron Meinster appear as the lead vampire ? 

"To die! To be really deadl That must be glorious!" A famous quote 
from a famous film. But who said it, and in which film? 

In Hammer's 1958 Dracula. what was the surname of the Karlstadt under- 
taker who unknowingly sheltered Dracula's occupied coffin? 

Bela Lugosi is world renowned for his portrayal of Count Dracula. But 
can you say how many times he actually 'played the part on film and 
name the film's titles? 

Christopher Lee's downfall as Dracula. But in which Hammer film does 
the picture below actually take place? 



New CMaplete the fellewinf Matenct on ymr intry petiurtf 

(in liftMn woiSs or less), wvf yoe coaid b« on your way l« 
wicMing eat (abalous lint ptin. wonN over C200' 

I WANT TO 60 IN PURSUIT OF DRACULA BECAUSE 


Addraas all entries to DRACULA HOLIDAY COMPETITION 
Haute el HamiRtt Magaiinc 
Warner Hiwsi, 

136-141 Wardout Street. 

London W1 . 
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if^:- • ■ 

S:-' 


Set cnpnMcn h4>r rU>’«(l M 

tmptwiftni part in ni>th% 4A>1 kycMb ftom 
nmr immrmc'wl «> il'« n<>t uirpHut^ 
thu ihr) h4te aho foiurcd pniminenifj 
m m»»ne\ t*vcf ihc yttr\ The tpetwl 
apprai rf vich vreaiurev loheihrr ihe> he 
Kai nr fanU!i>. K ihai the> dwell ■« a 
medium ihat iiill hoU^ t vreai deal of 
6nonaii*'n fiir lo. DeswTe all ihal vience 
haa dneenered about the oceam iM the 
aorM we anil regard ihe aca. arid cxn 
lakra. with a certain amount of fear and 
14 


an** tu'Kull) iiMne (ear M the 
the fact that »« don't know w4wt migi« be 
lurking down there, and the oirrent 
Ci'nirovcre) ocer the Loch Noia MuoMcr 
demonoram that >oencc «till can't pro 
cide all the amw«n. e«en m IV7h 
The fear of wliat might be lurking below 
Ihc Mirface of the water hae been ekdfutty 
utiincd in one o^ the nwHl eirorreaftil 
hlim of all lime Jawv Jaw\ n a true 
horror film a' mmi of ihe entica admit 
Kitau and Filaihv rnagarw* called M the 






When I me( the director of The 
(miurv . . Jeti Arnold, m H4>ll>»ov>ii 
Usi >cAr he inid me ho\4 ihe Him had 
come Ahoui . "li »a4 a «>mr>oMie creation. 
Hill Alkind. a producer no lonper in ihe 
buMiKM. WA' utigned to produce ihew 
inontier lilmt at i:iii'>cn.Bl Studios and he 
found ihK original story h) Maurice 
Zimm and he called me in on it. We 
u,orfced together on it. as well as with i 
writer, and we evolved this story 
a monster in a liigoon. TImh we sold 
the studio on the idea of making it. We 
had a lot of fun trying to create ihe 
crvaiuie; Irving lo decide what he should 
liK'k like. We made a lot of tests hefore 
we decided on what appeared >n the him. 
and It lutned out veo good. 

"We shot the underwiicr scenes at 
Silver Spring] in I londa. Very clear water 
iheie. I thought there wav a mystery and 
romance to ihe underwater scxnes and 
also a sense of (error. I think we succeeded 
feelings iiv rhe ( rea- 
scenes vviih the girl vwim- 
■ng and the monster below played upon 
basic fear. You know the Icelmg when 


Underwater terror 


There arc several similarities between 
Jaws and The Creature frim the Black 
Lagoon- ghe main one being that both 
hints concern a group of peot^ on a boat 
who are in mortal combat with tut under- 
water momier. Another example is the 
sequence in each film where a girl swims 
about making balletic movements with her 
Wr while oUivivHis to the presence 
watching her from below. In Jaws, of 
course, the girl gets it m the neck (and 
eseiywbcre else) while in Ihe I reafore . . , 
she makes a safe exit Irom the water 
yast in Ihe nidc ot time. 


Best Horror Film of 1975) and is really an 
elaborate remake of such i950s hs<rn>r 
classics as TV ( rraCurr frnni Ike Black 
l-aguon (1954). While Ihe monster m 
Jaws IS no fantasy hut a real-life danger. 
It cenainl) possesses a numher of almost 
supcrnatunl characteristics, such as the 
uashark-like. single-minded ambition to 
chew up Buben Shaw (an anderMandable 
desire but very unlikely). 



THE GUNT MONSTER SHOW T 


SON OF ^X>DZILLA 


> -1 »»imn-:rc 4n«l KKneihuic bfir.lKv 

. . ' -f .xHi if )OU tkKl’l ifhHk »hci ll It S<l 
( <.* *.vC>ded lo CHpImi iht\ fear at much at 
'•■■Me iluiinf the lilmiOi Bui i aS>- 
-■.-.I ;.ie(C4iev>n)twih> (cm thcctvaiurc 
.H nv. i.iilc hcatiK- at ttc calkd ii. I'd 
i>> I l.irida (o iMid an undcr«ai<r 
. '.V ^ K.>, »tK- •**» 

in • alu. ..'uid hoU ha 

. . .iiMankt at all during iIh- 

.•If -sine and when he fell he needed air he 
..■..1.' ai.K .>.cr to ll. lake a deep hreaih 
.... :• .ck to the teene Thai'ita>ht 

.• iM underttater for aget '^t• 

i-ipii,* i.f unkt mill ihe cotiunx 
«*n the huhhkt 



Ki^al reptiles 


I ’.V I rcaiure «.at tomethutc of a h>hnd 
..■miici. ii appearetl !>: p>it Mi. pan- 
icp'i', and pan-x’-.vkrKjx'w.xh.ii hut hatx-- 
uilv It xat inan-likc in ti/c and s' .ape Other 
I .1 •• '-itlert fr-' " Jcr.- h.'wc 

•id >aMl> 11- • - ProhaNj the meat 
piipulir tpetir. M erupt out of the tea and 
havoc on our tetvent hate teen the 
i-iiVci. and one of the I III of iheie 

• • lie Rhedutuu'iii m The Beat! fniai 

20.000 hathuait iditecied \n Eugerw Loune 
' Iv5.ti Revited b> an atomic Matt ii 
III irmardt lit old breedinf 


grocindv nott the location of Nex \York 
cut, where ti carried a prcdeiabte amottni 
of damaoe hefore being cornered and killed 
M an amutemeni park The montter wat 
aTiimated h> Ray Harryhatnen, the hitt 
him on which he had full control of ihe 
eHeavand toon produced many imiiaii.':.- 
One of the nval rcpiilet actua’i. Viii-. 
mure famoua than the orignul, and ii 
wain't even American' It wai of coure. 
the Japanetc nxintitr cahed 



Actually itt real nanw wat Cojira hut the 
American diuribuiort changed the idle 
wed at adding tome etira tccnet featuring 
an Anencan actor (Raymond Burr, of all 
people). Ood/ilta. or Ciofira. was the 
crcaiion e4 the Japanese special cAecit 
cu<en Tiji Ttubitra>2 who worked in the 
Japanew Aim induslry friun the mid-IOJOt 
n^i Op until hn dealh in 1970. He entered 
the industry at a writer id iccrurHx. then 
worked in the ttudHi laboratory before 
becoming a cameraman whxh had always 
been hit mggx ambtiK-m But tome yam 
before ho wai cji'cd upon to create 
and photograph j hying, iminkey^like 


morttiei and he tucoeeded to well that he 
toon aetjutred a reputation as a top trick 
photographer. He became more and more 
mvohed with tpecul effecit and eventuallt 
Anrthed up in charge of over titiy crafiv 
men. lechnx'uuiBand cameramen at Japan's 
fatnotn Toho film Siudiot. He had the 
whole tear tectien of the studio under h» 
control, including two tanks which were 
used for all the water scenes 


Weird creatures 


Unlike Harryhausen't giani reptile. 
Tsuburaya't GodtiRa wasn'i an animated 
model but a man in a suit (though tome- 
iimes small mcchanned sections of the 
monster were used) Mcned by the cameras 
at high speed so as to make hit movements 
teem slow and realniic on Ihe screen To 
pu'rsti like myself this techniiiiK an'l realty 
as saiHfactory as model antmaiioo but one 
must admit that Ihe Japanese monster Atnn 
had a umgue charm ail of their own. 

Alt sorts of weird creatures climbed out 
Ilf th.xc tanks at Toho to step on variout 
Japanese cities hut one of the weirdest of 
all of Ttwburaya's crcatiuiit was The 
ll-Maa. a pool of green slime that had 
formed out of rtdKsaciive waste lying on 
Ihe ocean Boor. Its first sxiims were the 
i(ew of a Japanese freighter that ts Lict 
found driAing by a Ashing boat. When a 
poup of the nshermen go on board to 
invesiigate they bnd rxi sifn .4 anyone, 
apart frsm KseraJ pries .'f eii.pis -i-'thing. 
In the captam's caNn they And hit uniform 
slumped over his desk with a pen lymg near 


London demolished 


■he empty sleese Nkhen one of Ihe AthCT' 
men touches rtu captam's coat, the green 
tlniie pours out and runt up his arm, 
causing him to rapidly dwu^ve on the 
tpoi' A simibr (ale bc(alh seseral of the 
ihanxiert i< ine film and to achieve rt 
Isuhuraya and hn men fashioned life-si/ed 
duiiiriiies from airtight rubber ha^ whKh 
were substiiinesl for the aewn As the 
cameras Aimed at high speed ihe air svai 
slowly lei out of the dummies, causing them 
to wither and eolUpie When proyccicd on 
the wreeii at iKvmal speed the result was 
surprisingly realistic. 

It wam'i jlwaii juii American or 
Japanese ciuet that got stomped s>n by 
annoyed demrens of the tea Lonslon was 
demoinhedai least twice, once by BebeaMb 
the Sea Muosttr in 19$f and by Gorge 
(actually iiwasGorto'tmoiherwhodidthe 
demolnhing) in I960. Tlic ciTeetv m 
UrhrBMJih were supersaed by the peat 
biii.t H. O'Bnen. creator of King Kong 
ari.d Harryhausen's mentor, but the Aim at 
a whole was a dtsapfioiniment. due mainly 
to the iibsMMtsly lesincied bodpt Behe^ 
muth was at least an an i m ated inomier 
whereat (iorgo wat another of those man- 
in-a.suii jobs Ssoneiheless (Jorge was guitc 



alavhhand speciscular film and ihcipecial 
efTcciv by Tom Howard. »»ere very good. 
The miniature acts of London were 
pariieutarly impre^ive, 


Lost in Loch Ness 


ScD(land\ very own monster, the Loch 
Ness Monster, hasn't made many appear* 
anccs in hlmsfor some reason. It did appear 
briefly in an awful Adam Faith vehide 
called U1ial a Wltnpper! hut to date its sur 
rote was in The Private life of Sbrrtock 
Holmes (even though it waai'i suppoaed 
to be the ‘real' momicr). For the film 
British effects expen Wally Veevers (who 
worked on 2001 1 built a full-sue model of 
the nx»nster with a fifteen foot high nedt 
complete with moving head and a mouth 
thjit spuned steam, as well as three large 
humps. 'The monster was supponed on a 
special pontoon that was (owed hy a lug 
up and down Loch Ness, From all accounts 
It looked uuiie effective but the film's 
diie^crr. Billy Wilder, then decided that 
he dkln'i want the humps to remain on the 
monster so Veevers had to remove them, 
tinfonunaiely the humps contained emer- 
gency bouyancy tanks and when (he 
monster was taken out for another iesl*ruo 
in the Loch it sunk to (he bottom, When an 
attempt was made to haul it up the tow 
rope snapped and it was tost for good. A 
search was made in a mini-submanne 
but there was no sign of it (or the real 
Nessie) and it was presumed to have sunk 
into the thick mud that lines the bottom 
of Loch Ness The monster that appeared 
in the finished film was a replacement that 
Veevers was obliged to construct in a 
hurry, and it was filmed inside a studio 
lank to ensure that it too didn’t perform a 
disappearing trick. 


Monster whale 


Not all him momiers from the sea 
have belonged to the reptile family, and 
one famous exoeption was Moby Dick, 
the great white whale (no relation to Uve 
Great White shark in Jaws, despite the 
simtlaniies in the plow), Moby Dfck was 
directed by John Kimon in 1956 and one 
of the cameramen who worked on it was 
Freddie Francis who has since become a 
well-known horror film director. "I shot 
all the model sluff and I also photographed 
some live whaling out in Madeira.” 
Freddie told me recently. "They still did 
whaling there using the old methods. We' 
were actually chasing whales in an open 
boat' After that 1 came back to London 
and for about fifteen to sixteen months I 
was shooting all the special effects in the 
water tank at Elstrce studios. We used 
several models of Moby Dk* for the tank 
shots the latest one was about 20 feet 
long. For the scenct at the climax of the 
film where Captain Ahah. played by 
Gregory Peck, n seen on the whale's bxKfc 




entangle*] in ibe harpoon ropes «t used 
« model whale wiih a liny m^I of Peek 
yintppeJ lo il. There was also a full-si/ed 
leaion of ihe whale's bock that Peck was 
strapped lo for closc-ups. W« had a 
special cflects man from the USA called 
Gas Lohman handling ihe cRecu and he 
was very good." (A full-sieed whale was 
huilt lo be used in some scenes ai sea bui, 
like Veeser's Loch Ness Monsier, it broke 
Its mooring line and escaped. Another one 
was supposedly built bin although I've 
seen Moby Dkk several limes I've never 
been able to spot where ii was used m the 
him.) 


Squids and oclopoids 


Squkb and octopuses have often made 
guest appearances tn films, usually just 
hanging around long enough to give the 
hero some had moments before being 
slabbed in the eye and disappearing in a 
cloud of ink John Wayne always seemed 
10 be tangling with these monsters m his 
early career, ntosi notably m Reap the 
Wild Wind in 1942 which won an Academy 
Award for ils effects. Only once, to my 
knowledge, has stwh a creature starred in 
a film of Its own and that svas It Game 
frutn Bmnith the Sea made in I9S5 and 
with clfects by tlarryhausen. The big 
problem with octopuses, and ibeir relaiions. 
from the special cITccis point of view ure 
ihe tentacles. For obvious reasons (hey 
are very drfficiili to manipulate realistically, 
no natter what method is used. Animation 
gets Ihe best results hut even with ihal 
process a teniacicd creature is more 
dilfkult than others to handle effectively. 
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For example, (he giant octopus m It ( aioe 
from Beneath the Sea had only six (entadex 
instead of the mandatory ei^t because ii 
would have been too expensive and time- 
consuming for HarryhauKn to animate an 


Coiling tentacle 


Mechanical methods of manipulating 
teniacles are even more complicaied and 
sometimes combine iltc use of wires with 
hydraulic and pneumatic devices. One 
technique is to construct ihe tentacle out of 
rubber with springs fixed inside it that 
keep it coiled, then when air k pumped 
into the lentacle it is forced to uncoil. By 
repeatingthe process (he tentacle appears to 
coil and uncoil as if alive, Another method 
K to simply reverse the film: an actor is 


wrapped in a icnucle which is slowly 
pulled away from him. and when this 
action h filmed and then run m reverse on 
the screen n appears ax if the tentacle is 
coiling itself around him (but usually ihis 
son of shut looks pretty obvMusi 
Of course the obvious answer would he 
to use a real octopus or squid but ihis is 
easier said than dune. There is no such 
thing ax a giant octopus (the largest has a 
leniock spread of about ei^t feet) and 
while giant squids do exist they are 
extremely rare. Besides, what sane actor 
would svani lo do a scene with a real giant 
squici. or even an eight fool octopus? They 
are not the son of creatures that would 
obey the commandvofadirccinr. Naturally. 
iiX possible to film a small octopus and 
enlarge it by irwk photography, as was 
done in Voyage lo the Botlooi of the Sea in 





I960. An octopus with a tentacle spread of 
about twenty inches was induct, wiih 
great difliculty. to ding to a pane of glass 
mounted in from of a camera. The scene 
was then matted into footage showing the 
interior of a submarine, creating the effect 
that a giant octopus was dinging to ihe 
sub's glass nose ... hut this lechniqsie has 
Ks obvious limitations. 


Great white shark 


Not too much is known about giant 
squids though it is believed, due to the Mze 
of sucker marks found on some whales, 
that they are capable of growing to truly 
enormous proportions. One of the most 
impressive squid sequences in a film was in 
Ihe Walt Disney production of 20.000 
i.«agaes Under the Sn (1954). No one who 
has seen the film will ever forget the attack 
by the giant squid un Captain Nemo's 
submarine, the Nautilus. A full-scale 
model. Che squid weighed several tons end 
was operated by a team of si.stecn men 
who manipulated the leniocles by means 
of hydraulic devices and wires. The 
designer of the monster was Bob Mattes, 
the same man who later helped to design 
and bulk) 'Bruce', the star of Jaws. Bruce' 
was the mcknamc given by the Jaws lilm 
crew to the mechanical shark used in the 
film (shots of a real Great White shark 
were used in some of the scenes where the 
shark expert, played by Richard Dreyfuss, 
was in the underwater cage). 

Actually 'Brvee' consisted of Ihree 


dllTerent mechanical sharks: one with 
machinery exposed on its left side which 
meant that it could only he filmed from 
the right; one with machinery exposed on 
its right which was used for shots from the 
opposite side: and a complete shark that 
could be towed behind a b^i for overhead 
shots. The latter shark was the least 
complicated of the three: the other two 
being crammed with a mixture of hydraulic, 
pneumatic and electronic equipment. They 
were each attached to a sort of aniculated 



boom on a sunken platforni and were 
activated by remote control. The boom, or 
arm. was what gave the shark movement; 
enabling it to rise to the surface of the 
water, leap tuiriially out of it if required, 
and then dive. The back-hones of these 
mechamcal monsters were made out of 
tubular steel and each shark contained 
about S.ODO feet of plastic tubing a.s well as 
25 remote-controlled valves and 20 electric 
and pneumaiK hoses which provided the 
power for the various moving parts, such 


Frightening 


Not surptisingi). i machine as compli- 
caied as Bruce was prone to breakdowrts. 
especially as it was being used almost 
consianiiy underwater. 'The sca-waier 
corroded its parts which necessitated an 
almost endless scries of repairs, artd 
because of the bleaching cfieci of the sun 
Bruce's plastic skin had to be replaced 
every week. Each shark ahn had two sets 
of teeth: one made of metal and one of 
rubber, the latter to ensure that the 
stuntmen who were aiia^d by Bruce 
during the filming survived for the next 
lake. 

The cost to make the sharks was over a 
quarter of a million dollars while the cost 
of srperaiing them during the filming was 
at least one million dollars, thus making 
Bruce not only one of Ihe most frightening 
movie sea monsters of all time but also Ihe 
most expertsivel • 
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FILM 

SCENE 

news 


Here's our tatest monihly 
rundown on horror, sciettce 
fiction and fantasy films 
currently being planned or 
actually m prodiwion for 
release shorih. 

WHAT THE 
DEVIL? 

• The Sraluel. based on the 
lop-sclling novel of the same 
name, is a macabre chiller 
in the genre of RosenuryS 
Baby and The Exorebi to be 
made m New York. Michael 
Winner wrote the script him- 
self having reyected 3 othei 
veisiom. taking only two and 
a half weeks, and rt produciixg 
and directing the project for 
Universal. Unlike most fttim 
of today. The Smiinel will 
feature no supersur actors, 
but will rely purely on plot 
and action to he a success. 
Let’s hope it succeeds! 


FRANKENSTEIN 

• jlaunled Sumatcr. from the 
screenplay by Frederic 
Raphael, will be directed by 
Martin Scorsese for MOM. 
Adapted from Anne Edwards 
novel, the story tells of the 
spawrung of Maty Shelley's 
Fraakertstein. 

NEW VERNE 
FILM 

• Fbe .krcUpelago of Fire, 
based on Jul« Verne's novel, 
is the lemaiise title of the 
movie ttow in preparation. 
The cast includes Irene Papas. 
Telly Savalas. Goldie Hawn 
and Malcolm McDowell. 


MORE KUNG 
FU/HORROR 


•Golden Era Films are doing 
well with their Kung-Fu and 
horror films. Their new double- 
horror programme is I>r. 
Jeky II and the Werewolf Killers 
of the Castle of Blood. "With 
plenty of creaky iioorboards 
and sudden shocks these two 
films should have plenty m 
them to keep fans enthralled", 
says Golden Era. 
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FROM GIANT BLOBS TO GIANT SPIDERS 


Fbe UiaBi Spider lavasioa 
a non-camp vend-up of 
I950'5 horror films. It stats 
Steve Brodie as an over-ihe- 
hill hero; Barbara Hale as 
the leading lady: Alan Hale 
plays the stupid, non-bclieving 
sheriff; Leslie Parrish as the 
town floory; and dashing 
Steve Brodie, Ir. recreating 
the Steve McGucen Blub role. 
They aciuilly use life-sire 
mock-ups giant spiders, 
which should make ihu one 
inl«resting--if not hilarious— 


STAR WARS 

• There seems to be a boom 
in science fiction films and 
television senes lately. Star 
Wars ts the new title of the 
£3 million project for 20lh 
CeniuryFox by George Lucas 
and Gary Kuru. first reported 
in MEDIA MACABRE under 
the pre-produaion title of 
Adventures of Star Killer, 
Shooting began in Tunisia, 
back in April, with ten weeks 
at EMI Elsiree and post- 
production work in San Fran- 
cisco. Gary Kurtr stated that 
they bad been preparing the 
proxci for the past three 
years. Lucas wrote the screen- 
play and. although they prefer 
to think of the project as 
fantasy, it is intended to come 
out something akin to MOM's 
1956 space-classic. ForbMdni 
Planet. 

The film, which has Sir 
Alec Guiness slaying monsters 
with a laser sword, features 
the- adventures of hero Luke 
StarkiDer and his human and 
alien friends as they fight 
numerous v illains and creatures 
in a vast Galactic Civil War. 
The story, apparently, has 
no relationship to Earth time 
or space as we know it. and 
takes place in other solar 
systems and galaxies. The lime 
could be the future, the past 
or the present. It is lefi for 
the viewer's imagination to 



NEWS IN BRIEF 

• Damnalioii Alley, is another 
science fiction adventure but 
this lime from Century- 
Fox. jack Smighi. who gave 
you the movie treatment ot 
Ray Bradbury's The Illus- 
trated Man. was signed to 
direct, and shooting started 
way hack in May. so it should 
be compleied soon 

• Milos Forman, specialist in 
motion picture leehhology. has 
been contracted as executive 
producer of The Mkrooauis. 
the sci-fi BCtioner which Col- 
umbia will release next year 
The £3.000,000 production will 
be shot at Shepperton studio's. 
London. 



• The Devil's Rain, directed 
by Robert Fuest (who had 
previously turned out the 
successful The Abnavinable Dr. 
Phibev and Or. Phibes Rises 
Again), is about wiichcrafi in a 
New Fngland community. It 
stars W illiam ISur Treki Shat- 
I ner, bmcvl Borgninc. Ida 


Lupino. and Tom Skerriti, 

The story is from Ira Levin's 
novel. Rownary's Baby was 
another successful Levin adap- 

• Tiger W'onuui will be a 
biography of trunk murderess 
Winnie Ruth Judd. The film is 
currently being shot in Ari- 

• DcBon Seed, a futuristic 
production by Hertv Jaffe, 
began rolling in May. MOM 
are likely to release the picture 
early next yc.. 

• Charles (Death Wish) Bron- 
son was voted “The Most 
Popular Actor” in Japan for 
the second year running. With 

ho stereotyped characterisation 

if that isn't horrific, nothing 

• More disasters to come . . . 
As a sequel to Airport and 
Airport 1975. Universal Stud- 
ios are now working on (you 
guessed It! I .Airport I9T7. 

• Steven Spielberg's sci-fi 
aciioner. initially entitled 
Watch the Skies, has had 
the title finally changed to 
( lose Encounters of the Third 
Kind. Richard Dreyfuss has 
the lead to the film, which is 
expected to complete shooting 
in '77. 

• After varied and numerous 
film vampires, many verging 
on humour rather than drama. 
Anne Rice has come up with a 
stylish and mielligeni vampire 
mherlnicrview witba VampKe. 

Ms. Rice's vampire. Louiv 
I informs the reader- by way of 




tkp«d inicrvKW— what hs 200 
yean m the world u a mem- 
ber of the undead have been 
like. Ilte 372 page novel, far 
more engrouing and humane 
than Stoker's famous story, 
makes fascinating and fright- 
cning reading which puls it in 
a class with Henry James' 


Jl'ST IMAGIVt 

Jmt lauirfar is a modest. 
Biiiish fan-maganne with a sub- 
uile that preti) well sums up ns 
aim ind conieni "The Miaa/nw 
Of Film And leleviston Special 
Elleels” 

Ai the momeni only two isnies 
are available, but both ate very 
nicely produced, well prescnicsl. 
and make a refieshing change 
from (Ik overpneed. gloesy 
AmoKan Ian magi 

Issue I l20p| features an 
Hileresiing interview wnti Brian 
Johnson, the special efTcets man 
behind Space 1999. complete with 
pKs of the spacevhip mmialuies. 
Johmon's studio, workshop and 
lots of iniereslini facts 


Tuning of the Screw. We just 
have to hope that Paramount, 
who acquired the film rights 
before publication, come up 
with a screenplay that retains 
the novel's style and quality 
The lush Hammer style of the 
late I9}0's may be too much 
to hope for, but . . . • 


devoted to "duasler r'ovwt". 
with features on receni epics like 
liinbqMkcand lowering Inferno, 
and latier-day geins like Ihe Iasi 
Days or PenpelL 

Issue 2 IS devuied M>ld> to the 
special eKccis work of that master 
Ray liaiiyhausen. whose genius 
has created such creniures as the 
Vmir in 20 MUUua Miles Ta 
kjuTk. Ihe varied monsteri of 
N alley uf Cwaagi. Smhad's many 
Iocs IB briealh Noyage and 
GuMea Voyage and counllm 
others Wdl worth 25p for an 
invtghi mio (he many proMems 
and dilhcuhies in idovk monster 

Both issues are avaiUt4e from 
Pcnwilh Prodia^lions, 3 Lewisham 
Way.Lsindon.SEI4. • 



Over the Ian (wo years 
Lorrlmer have published large- 
siee paperhacks with the veloc- 
ity of ail infectious rash Most 
of these books deal with 
subjects of a fantastic and 
bizarre orientation relating to 
film Cinema of .Vfyirerv 
<11.95) IS a new recruit to this 
growing list of Lorrimer titles, 
which deals this time with 
Edgar Allan Poe on the screen. 

A frequently-discussed sub- 
ject lA fantasy-related period- 
icals. this bo^ explores and 
attempts to define the influences 
of Edgar Allan Poe on screen 
adaptations and. partly, the 
cinema in general. The central 
theme is the dissenion of 
symbols (such as cats, ravens, 
premature burial and killer 
apes) usually associated with 
Poe and discussed in the con- 
text of mis-use by most of the 
films mentioned. 

Roger Corman, for obvious 
reasons, gets the most coverage 
m an altogether lighiwei^i 
survey. The feeling here is 
that Corman Is basically a 
cheapic director and wouldn't 
have been discussed if not for 
having made the greatest con- 
tribution to turning out "Poe 
films". Corman's Tomb of 
l.igeia and Fall of (be House 
of I xher get a slightly longer 
mention than hit olha titleg, 
but still reveal little or nothing 
of his approach to the subject 
Universal’s 'Black Cal, Tiw 
Raven and Murders in (he Kuc 
Morgue arc all basically con- 
demned for their failure to 
come up with the goods in 
relation to the "Spirit of Poe", 
but the latter title— by far 
visually superior— gets only 
4 slight mention m one para- 
graph. As an afterthought. 
Ulmer's Black Cal does get to 
rate some approval. In dis- 
cussion of all the films, from 
Tbe .AveiiKing Conscience to 
Masque of tbe Red Ueatb. Ihe 
emphasis is on Ihe narrative 
iwhat happens) rather than 
style (the signiAcance of the 
director's decision) When 
seriously analysing the work 
of a director, particularly in a 
critical light, the style is the 
imponant faaor from which 
the outcome of the narrative 


FAN SCENE 

“Review 



usually depends 

The case here is a simple 
one Retarding cats, for exam- 
ple, the book cues various 
films that deal with or merely 
contain Cal in the iitte and 
suggests they were in someway 
inspired by Poe. Most Corman 
fans, with not too senous an 
mierest in the director, should 
be satisfied with the opinions 
expressed, but many of the 
allusions the author draws 
could be the kiss of death for 
some readers. 

The limitations of research 
into this field are made obvious 
by the abundance of stills, 
poster repros and artwork— 28 
of which are reproduced full- 
page out of (he shallow total 
112 pages. The selection of 
stills, in reiaiuvn to the actual 
text, have been made with some 
insight and accuracy. A pleas- 
ing amount of stills have 
ra^y been seen before, while 
the colour seaion displays 
Items seen with boring regu- 
larity which constitutes a 
waste of [Kecious colour usage. 

The book fails to impress, 
mainly because the total con- 
tent doesn't add up to more 
than a primary magazine ar- 
ticle. TIk overall statement 
made, and one which is a 
most accurate summary, is 
(hat the works of Edgar Alltm 
Poe have been a great source 
of inspiration to film-makers 
since the advent of motion 
pictures but none have yet 
been sMe to emulate the 
moodssucccssfully Noieuctly 
an mvaluaMe item for the 
horror fans' library, this book 
makes for interesting enough 
/ifAr reading. • 
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by Barrie Patlison 

The Mexican horror film industiy is 
one of the largest and most curious 
ever— but it's alas, one of the lesser 
known in Britain. 

American late-night television is 
awash «viih these films (dubbed into 
English or played in the onginal for the 
immigrant audience). A few even crop 
up in Europe, where the horror fans 
single them out in remote double 
features in the hope of discovering such 
delights as House of Madnes or 
Night of the Bkwd) Apes. 

But now for the first time in a Bniish 
horror magazine, we can offer you the 
unvarnished truth about German 
Robles, the famous Mexican vampire 
star . . - Santo, the man in the silver 
mask, whose speaality is wrestling with 
fiendish monsters . . . Claudio Brook, 
who often heads the cast in Mexican 
horror films, but who also appeared in 
Viva Maria with Brigitte Bardot . . . The 
series of films devoted to the exploits of 
the wrestling women, and much, much 
more . . 


VAMPIREBAT 


While the Mexican horror cycle goes 
back to the 1930s, the great period was 
the late l9S0s. when, as in the States, 
cheap and grisly movies abounded. It 
was then that the more corny horror 
film scries began to appear, and some 
actuary regarded as classics of their 
kind were made. In 1956. Fernando 
Mendez made The Body Snatcher (of 
which more shortly) and in 1959 he 
directed Ef Vampiro in which we first 
meet German Robles in the part of the 
vampire -Count Lavud— disguised as 
an ordinary man named Duval (which, 
if you read the name backwards, isn't 
such an inspiring pseudonym!). 

In this film, a character called 
Ennque (played by Abel Salazar, the 
film’s producer) gets off a train at the 
same station as Martha (Ariadne 
Welter) in the remote hinterland. 
Finding no transport they convince the 
cloaked wagon-driver that he should 
give them a lift to the ranch of Martha's 
uncle, Don Emilio. They pile on next 
to some cunously coffin-like cases 
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which, the bill of lading explains, are 
full of foreign soil— for the cypress 
groves. (They’ve obviously never read 
“Dracula" to believe that one!) 

When they arrive, the funeral of 
Martha's Aunt Mary is in progress and 
the sharp eyed among the audience gel 
their first glimpse of the sinisterly 
elegant Aunt Eloise. popping out of the 
shadows to observe. 

The young people notice that the 
buildings are neglected and run down, 
and the people curiously agitated: also, 
not only is Eloise curiously young, but 
she casts no reflection in the mirror in 
Martha's vanity case! 


NIGHT RISERS 


Ennque. we learn, is actually a doctor 
summoned by Don Emilio to investigate 
the curious events surrounding the place. 
Meanwhile. Duval in his true identity of 
Count Lavud rises from hts coffin and 
in an effective, if traditional, scene 
transforms himself into a giant hat and 
drains the blood from a local peasant 
child. 

Lavud's plan is to vampinse Martha 
as a step towards the resurrection of his 
entombed cousin, for whom the native 
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Mil has been specially imported. How> 
ever, the "ghost" of the dead Aunt Mary 
thwarts this plan hy dropping a straw (!) 
cross on Martha's pillow. 

Not to be outdone, the evil Aunt 
Eloise dopes Martha, our heroine, 
into a death-like state after convincing 
her that the apparition of the tampire 
Lavud-Duval was a dream. But just in 
time the girl's supposed ‘'death'' is 
discovered to be only a trance and Don 
Emilio suddenly realises that this could 
have been what happened to his sister 
Mary, already buned! They rush to the 
family vault to save her only to find the 
coffin is already empty. 

Proving to be alive and recovered 
somehow. Mary attacks Eloise and 
frantically drags her into the daylight, 
where she quickly decomposes. There 
then follows a sword light between the 
vampiric Count Luvud and dashing, 
young Enrique, and the film ends 
soon after with Ennque triumphant and 
Lavud back in his coffin— a stake 
through his hean 
28 


After El Vampiru. German Robles 
was to become one of the most famous 
of the Mexican horror stars — appear- 
ing first in the inevitable sequal. entitled 
Kl Ataud del Vampiro. in which Count 
Lavud again faced Abel Salarar as the 
doctor and Ariadne Welter as Martha. 
But his most enduring role was as 
Sosiradamiis, originally a ten-part series 
which ended up being exported as four 
feature films. 

CURSE OF 
NOSTRADAMUS 

In the first. UteCarsc of NoMradamNS. 
urged on by the spirit ofhis dead father, 
Nostradamus Jnr. and his body-snatch- 
ing hunchback Leo present themselves 
to the Supernatural Investigation Com- 
mittee wanting acknowledgement of 
Nostradamus Sr. as an all-powerful 
vampire and when laughed away, they 
hand over a menacing list of thirteen 
intended victims to the committee's 
head. Profeasor Duran, saying the list 
will shorten and lives will be taken until 


the committee apologises and recognises 
Nostradamus as the great man be was. 
By the next day the first victim has 
already been buried alive! Duran and 
his assistant, young Antonio, then see 
-Nostradamus Jr transform himself 
into a bat and despatch another couple 
of victims from the list. Finally the 
remaining ten are saved by Duran 
blazing away ai the vampire with silver 
bullets and causing a landslide, burying 
Nostradamus . unt il the sequel! 

BLOOD OF 
NOSTRADAMUS 

In Blood of Nostradanos. Duran and 
Antonio hasten to Nostradamus's old 
haunt following the report of a child 
victim of a vampire attack. Sure 
enough— though inexplicably— Robles 
has risen once more! This time. 
Nostradamus vampinscs arch-criminal 
Pepe to help his cause, so our heroes 
are joined by famed vampire-slayer Igor 
de Kradek whose activities eventually 
finish Pepe and start the fire in which 
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(ion CommiUee ]oin& in (he chase at 
last, and with Duran they uncover 
whai they believe to be Nostradamus's 
coffin. Quickly they spread the contents 
of the coffin to the four winds, making 
il impossible Tor the vampire to "sleep 
in his own native soil during the hours 
of the day". 

But Leo, the ever^railhful evil hunch- 
back. had taken the soil and used local 
dirt to fill the coffin. And so the vampire 
is once again able to continue in his 
campaign of (error! Unable to save the 
twelfth victim from Nostradamus. 
Duran himself is attacked and gangsters 
carry him off to the vampire’s lair where 
he at last signs the acknowledgement of 
the power of Nostradamus Snr. which 
the arch-vampire's son had craved. 


However, in the proverbial nick of 
lime, Antonio and the professor's 
daughter arrive and quickly dispose of 
the hunchback. Nostradamus Jnr. 
suffers a similar fate after an action- 
packed tight sequence and is last seen 
plunging overacliffiedge. disintegrating, 
with a wooden stake piercing his heart! 


those of us unfamiliar with serials 
' would assume Nostradamus and Leo 
the hun chback to perish. 

GENII OF DARKNESS 

By the third film. Nostradamus aad 
The Genii of Darkness, the good guys 
suffer a setback when Antonio is 
hypnotised and sent off on a mission of 
murder. Rember — Nostradamus Jr. is 
still killing off from his list of intended 
victims in the first film. 

Meanwhile, our vampire villain 
acquires a scroll telling the secret of 
eternal Kfe in the house of his hunch- 
back aide’s mother. Needless to say. 
the house gets burned down in the 
process. 

Though able to cure Antonio, de 
Kradck— the intended victim— is kilted 
and Nostradamus, elsewhere, crosses 
another from htslist . . . Nora Nerera. 

But Nora is to be his downfall, for 
her love for her fiance (another in- 
tended victim) IS stronger than Nostra- 
damus's power and her undcad form 
leads our heroes, Duran and Antonio, 
to (he vampire's lair for another 
confrontation. Unfortunately, all this 
achieves is the destruaion of Nora with 
a stake in her heart, and Nostradamus's 
escape. 


MONSTER 

DEMOLISHER 

For the lourth and final confronta- 
tion. Nostradamus and the Monster 
DcBolisher. the Supernatural Invesiiga- 
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Pwl 3: THE CUV OE FRIGHT 
Unit GUTard coMlMn kb N«« Laok 
•I OW M««lft b> rr<lr*ias <hnn ki thrir 
oriBbnl ord#r pf ippnnnce I* BrHWi 
dnciaas. In Part tap lit took m ea trwd w l 
took at tht latt }«or of l«« Cknc}. 
TWi awMb be torteya Ibc reel of the 
horror fllno of 1939. . . 

TIm ‘'Horror Filia“ is a loose enouglt 
tsbd ewn today, when the genre forms 
a substantial segment of every studio's 
annual schedule. But back >o 1930 the 
label itself did not exist, nor would it for 
a year or more. 

Yet the dements of the Horror Rim 


were there, plain enough for all to see 
and shriek at. Spectres attd phantotna, 
misshapen monsters, devils incarnate, 
all abounded on Hollywood cdlutoid 
What if they were ulthnaiely exposed 
as vtllainoiis enterpnte in disguise? 
The solution was pan of the pleasure, 
a comfonittg dicM. designed to send 
you borne in the dark with a warm smile 
instead of a cold shiver. Dracula would 
change all that : but Dracula was a year 
away. Meanwhile, there was Warner 
Oland. . . 

Warner Oland. a sirusier Swede, had 
been saddled with impersonatiBg the 


Ydlow Peril since he fn^tened Pearl 
White in 'The l.lghring Raider, back in 
1919. His Wu Fang became an arche- 
type for both sides of the law: Oland 
was both The Mysterious Dr Fu Maaebu 
(1929) and Chariie (lian in Sbanghd 
(193$) 

CENSOR BAN 

Between Sat Rohmer's Oevil Doctor 
and Earl Derr Btggers benign China- 
man. Oland would also essay Yogami 
the Japanese lyxinihrope in Werewolf 
of IxMtoa (I93S). and Hadrian the 
phoney psychic in The Faker. Columbia 
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made this mytiery in January 1929. and 
II tookaiwelvemontji to obuin a Britiih 
reieaac' the Cciuor was notoriously 
cautious atxMJt the portrayal of life 
iificT death, an we shall shortly sec. 

Oland was aided in his fakery by the 
odd Lon Potf. while the misguided 
Jacqueline Logan played the part of a 
rich widower's materialised Mrs. “The 
ingenious devices of the charlatans of 
psychical research have a certain amount 
of interest, but the him is generally 
rather sophisticated and uoconviadng'’, 
said Film Weekly. Perhaps they meant 
‘'unsophisticated'* *. 

enter THE 

YELLOW PERIL 

Their reaction lu the l-ebruary release 
of lIooM of Secrets was somewhat 
umilar' “Mystery and thrill of naive 
type; cene atmosphere too theatrical 
to gnp any but the most easily pleased." 
This Chesterfield Motion Picture Cor- 
poration Production in Photophone was 
adapted by an Adeline Leitzbach from 

• the novel by Sydney Horler, a British 
thriller writer who was doing his best 
to outwnie Edgar Wallace. 

The London atmosphere conjured up 
by director Edmund Lawrence seems 
to have been as convincing as his casting 
of Edward Roseman as Wu Chang. 
It took the Home Secretary himself to 
sort out this mystery of a mad doctor. 


a yellow peril, a missing manuscript, 
an endungeoned lovely, and a pirate's 
hidden treasure. “Competent acting 
from Broadway artistes", consented 
film WcAl). 

BENEATH THE WAVES 


11m Myslerioos Island and its under- 
water denizens was a dilTereni kettle 
of fish. Set in the Kingdom of Hetvia 
in 1850, Jules Verne's prophetic inven- 
tion of the submanne by Count Dakkar 
(Liond Barrymore) allowed art director 
Ccdnc Gibbons and photographer Percy 
Hilbum a field day in aquatic 
Victorians. Three technical effects men 
worked on the underwater wonders, 
which included a city of B.E.Fs (Bug- 
Eyed Fishmbn) and a dra^n duly 
torpedoed, while the same number of 
directors worked on the film itself. 

Tbc Mysteriotis Island had been 
conceived as a movie as far back as 
1920. After two years of research and 
writing, an expedition set forth for the 
West Indies where the underwater 
scenes were to be hinted. Hardly had 
the unit begun to shoot when a storm 
surprised it and did so much damage 
that the venture was cancelled. Exit the 
first director. Maurice Tourneur. 

In 1927 the project was resurrected 
by the Danish director. Benjamin 
Christensen. Halfway ihrougb the 


shooting. Marc McDermott, one of the 
leads, died. Lucten Hubbard took over 
the directorial chair and remade the 
Aim with Lloyd Hughes replacing 
McDermott. At last the Aim was coin- 
(deled, cut and ready to show. 

There was only one snsg: it had 
taken so long to make that m the mean- 
time a certain Mr. Jolson bad sung a 
certain song m a certain Aim. and the 
Talkie Rcc'olution had hit Hollywood. 
Ilie MysterioBs Island, of course, was 
silent! 

BLOODCl’RDLER 


Another two years passed: once again 
the cans of Aim grew dusty on MCM's 
shelves. Then thmr young sound engin- 
eer. Douglas (brother of Nonna) 
Shearer, got together with musicians 
Arthur Lange and Martin Broonea, 
Lucien Hubbard whi(>ped up a little 
dialogue and insened a sequence or so. 
and the result, in Movietone and slightly 
violent Technicolor, was released at last. 

“The Masterpiece tliat Might Have 
Been". Film Weekly called it, as well 
they might. Dismissed in its day for its 
dai^ness, Tbe Mysterious Island would 
seem, from the strangeness of its 
surviving stills, to be a lost treasure of 
cinematic fantasy. 

“Are You a Bloodcurdler?" asked 
the June headline. “Shivers are urgently 
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re«)uired'" The cry of fright hid becorrw 
(0 filled an essential ni Hollywood’s 
output of the half-formed Horror film 
that Frank Strayer, director of Tilfiuiy 
Productions, deemed n necessary to 
publicly adsenisc for a female screamer. 
••Mr Strayer is about to direct u film 
called Why Marry? in vshwh blood- 
curdling screams are iweded at forty- 
five important points; but no ordinary 
sefeam will fill the bill. It mutt be one 
with the chill of fear in it. The applicant 
nearest to success so far w-as a prop- 
man with an unoited chair castor; but 
h e was disqualified'" 

BLACK COMEDY 

But in the end it was no more than a 

publicity stunt Vera Reynolds, a 
contract star, got the job. and the film 
lurncd up as Borrowed Wives. The plot 
reads like a comedy, save for a moment 
when Unck Henry (Charles Sctlon) is 
exposed as the sillam: hit paralysis had 
all been a pose. It hardly sounds worth 
one scream, let alone forty-tive 
Uunasked, a July release from Weiss 
Brothers Art clas.s Pitiures. concerned 
the evil Prince Hamid This Indian 
mystK pasted himself off as Count 
Sebastian Domingo de Navarre, an 
East-West transformation that prosed 
no problem to an actor who whs neither, 
but was Milton Krims. 

Craig Kennedy. Arthur B Reese’s 
•‘sciemiftc detective” who had been 
solving senals since the silent Exploits 
of Elaine, soon solved this one Prince 
Hamid had forgotten to cover up his 
icll-ulc scar’ His seances were shown 
to be as fraudulent as he was. although 
he did manage to poison a wealthy 
socialite through the agency of a 
byporutised girl. 


FC .MANCHU LIVES! 


That other oriental mesmeri&t. 

Wamr Oland. was back in August: 
Use Return of Dr fu Manchu proved 
his poisonous suicide to have been no 
more serious than a state of calalaptic 
suspension. Eu moved his Chinese base 
to an English country seat where, with 
Jean Arthur in his hypnotic thrall, he 
forced Dr Neil Hpimilion to operate sm 
his bullet-paralyred body bu s sleath 
at the end would prove anything but 
final. 

August also provided the Bank 
Holiday crowds with u stunning double 
bill at the Empire. Leicester fk^uare. 
"home of MOM Picliuc-.' Ihondcr. 
Lon Chancy's "Epic of the I huiidcniig 
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Road", topped, supponed by Ibe 
Ilurtteiith Chair. This sound remake of 
'the I9W siknl version of Bayard 
‘vetller’s classic mystery play featured 
yet another senes of spintualistic 
seances »>'> favoured by talkies since the 
trend-setting Terruf. 


CORPSE AT SEANCE 


Margaret Wycharley playeil Madame 

Rosalie La Grange, the medium who 
sal with a cia'le of thirteen Instead of 
summoning forth the spiniofa murdered 
man. she maienali/ed another murder 
A second seance is arranged, this lime 
with the corpse propped in his chair, 
the thirteenth. The ftighicning results 
succeed in scaring the killer into a 
confession 

All IS explained by engineering, an 
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not unexpected payoff when the director 
ii realized to he Tod Browning. His 
prcdeliction for rationalising the seefn- 
ingly inexplicable was becoming u 
trademark. He succeeded, however, in 
embroidenng the familiar tncks of plot 
with tricks of his own irade:cinema 

"The picture offers splendid enier- 
taituneni for those who love the 
uncanny", said the Bioscope. "Not the 
least of ns attractions bang the un- 
earthy groans, blood-curdlingcries, and 
mysterious taps." 

Browning's main achievement was the 
complete rejection of picture in favour 
of sound: when the li^ts were lowered 
in the sconce se<)uence, the screen went 
black. The cnes of fright that ensued 
were not only those that Browning 
recorded: the audience added a few of 
ns own! Curious that Chaney's favourite 


director should have directed the B* 
picture that stole Chaney's thunder 
Cunouser that supporting* Conrad 
Nngel and Leila Hjams, in the role of 
Inspector Delzanie, should be the man 
Browning would soon choose to replace 
Chaney in Drarula: Bela Lugosi 

CKNSOR STRIKES 

AGAIN 

Mediums were anything but rare that 
year Before August was out Gale 
Henry turned up as Madame Silvara of 
Darkened Rooms. Miss Henry is better 
remembered as the slapvtKk star of 
silent shorts, than as the fraudulent 
seeresk m league with Neil Hamilton, 
bruodwalk snapshottcr and dab hand at 
falsified photos. Their game is queered 
when another ex*Keysione comedum. 
Wallace .MacDonald, is hired by the 


heroine to matenali/e unexpectedly and 
expose their spintualisiic tricks. 

f raudulent phantoms and life affer 
death in the Browning version were the 
only variety of spirits approved by the 
Bniish Censor Thi>se of a more scnoua 
son were instantly banned. Frank 
Borrage, .1 brilliunt tilm*maker, oeaied 
an early masterpiece of cinematic 
fantasy from fcicns Mi'liur's play 
called i.lliom. Charles Farrell, box- 
oBice king of romance, played the 
Hungarian fairground barker beloved 
by a saint and .v sinner He marries ih^ 
good girl (Rose Hobart), robs a bank, 
and kills himself, enter Death's Chief 
Magistrate (H. B. Warner)- and the 
Censor 1 

‘■British Censtir Objests to Heavenly | 
Railw.iv Trams" headlincil film Weekly; 
"Circji American i nni Banned!" 
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grouiuls of the Censor's objec- 
lion are the wilctl> fanciful scenes of a 
modernisiic Heaven lu which the dead 
travel in celestial railway trains attended 
by angeU attired in smartly cut modern 
dress." To rub m Briuiin's lots, the 
same paper quoted an American critic's 
enthusiasm over the special effects 
(photographed by Chester Lyons, an 
director Harry Oliver!: “Wonderful 
photographic work has been done 
throughout the picture, but especially 
m the scenes depicting trains Heaven* 
bound and Hdl'tiound The effects in 
these sequences are extraordinarily 
impressive ' 

One week later, on October the eight- 
eenth, STIm Weekly led off with the 
headline, "British Censor Keeps on 
Banning: Outward Bound follows 
Liliom.'* The production company was 
Warner Brothers, the stars Leslie 
Howard and Douglas Fairbanks, jr. 
the source a play by Sutton Vane: but 
otherwise nothing had changed. The 
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reason for banning was at base (he 
same: the serious picturi2ation of life 
after death. 

A group of travellers abroad a fog- 
bound ocean liner discover they are all 
dead and awaiting judgment by. 
Thompson the Examiner (Dudley Dig- 
des). Clearly something would have to 
be done about the British Board of 
Film Censors, but it would take titnc- 
Meanwhile, they would mellow a little. 
When Outward Bound was remade in 
1944. It was allowed out with an 'A' 
CertiAcaie. But perhaps the Censor 
never noticed: Warner Brothers had 
changed the tale to Between Two 
Worlds. 


THE CAT CREEPS 


Christmas crept in with the cats: 
The Cal and the Canary calling itself 
The Cat Creeps. Ii was only three 
years since Paul Lem had directed one 
of the best Horror films m silent cinema: 


now Rupert Julian refurbished it with 
sound: dialogue by Gladys Lehman 
and William Hurlbut. screams by Helen 
Tweivetrees. 

John Willard's old play of missing 
wills and mysterious beneftciarjes. 
hidden passages and secret panels, 
thrilled again as the hideous shadow 
of the cat killer crept from the crypt, 
clutched, and crept back again. 

Those who thought they had seen 
it ail before came to scoff and stayed to 
scream fW Julian hud not been the 
directors of the classic Ptiaatum of the 
Opera for nought He added a twin to 
the mystery: instead of the least sus- 
pected heir being the killer, the heavily 
suspected Ur Patterson (Jean Hcrsholi) 
was to blame aflcr all. 

When Miss Tweivetrees clapped eyes 
on the hairy clavi concealed beneath 
the doctor's left glove, she closed the 
Horror films of the year with a classic 
cry of fright. 

NEXT IS-SfE: BELA Lt'GOSI 
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e/o HOI SK OF HAMMER. 135-141 3^ARDOl R STREET, I.ONDON W.I. 


Houm of Hammer is an excellent 
marine, and is companble «ilh— 
even superior (o— rbe best of its 
American counierpans. The rescanrh 
involved on issue one must have been 
tremewJous, and ihe results were utterly 
fascioaitni. That never before seen shot 
of Max Schieck from Nosferalu without 
his makeup, although not Hammer, is a 
real scoop. I am pleased to see writers 
like Brosnan and Patiison coninbuiing. 
“Effectively Speaking" and "Drinkers 
of Blood . . . Steakrx of Souls" were 
iiitefesting articles, but dooT wander 
loo far from your central theme. 
Hammer, which after all is what your 
ma^aine is all about. 

The Chrisiopher Lee article and 
filmography was another scoop, although 
I noticed a feature film. The > irgin of 
> iriMiiii. and a TV film. A Gift of 
Lose, both from the ear1y-l960s, were 
missing. 

Being a sculptor, who specialises in 
horror movie characteiv i fed qualified 
in giving my highest praise to Ihe art- 
work ^ the three picture strips, 
capeci^ “Dracula"— but don't overdo 
it. I think one long strip per issue bated 
on a Hammer film would suffice for all 
tastes, and Tm looking forward to yot» 
forthcoming Cats# of FraokcBsteia. 
I'd like to round off by saying that 
House of Hammer has found a per- 
manent (dace on my movie bookshelf. 

Anhut Payn, 
Hornchurch. 

ESSEX. 


The ankles were fatcinatmg. especi- 
ally "Drinkers of Blood. . . Sicakrs of 
Souls". Extremely well wrrtien indeed 
Incidentally, how did you get hokl of 
that moody pic of Max Sdweek? I'm 
very much into films, especially horror 
fUtra. and I've never teen it before. 

Chris Spenlow. 

Shrewsbury. 

SHROPSHIRE 


Alt pBft af the Hause <af Hafliawr) 
smin. Chrlw Haas arwine ami yae’ll 
M< %s«K bfaetwnh nrt pix cTOfoiec 

le illwiilrair Hir "(rateni Ags of Horror" 
foiluiT provIM by ooslalgla-bidr Deeis 
CMTorU. 


Congraiulationt. I really enjoyed 
your premiere issue of House of 
Hammer. It really la very professional. 


and ii makes such a nice change to read 
intelligent, well-wntten articles, and 
browse across superb artwork. Keep up 
the good work. 

On the off-chance ihat you will be 
oovenng Peter Cushmg's career in a 
future issue. I've enclosed a complete 
checklisi of hb work. I'm cwrently 
working on his biogta^y. and my 
research lekds me to believe that the 
enclosed list is perhaps the most 
comprehensive one to date 

K^ pnmmg and HI kedp buying. 

David Whiiehead. 

LONDON. 


Tbaaks for Ihe rlwrllhl. DaiW. VS* 
are al ibe awt ei coeeillne ■wimal «■ 
Prtcr Caafefog for a fatwt iMer mi year 
will br a great brip. Tbaaks 
for tbr ake wards, loo, 


Your new magarine must be the first 
ever in Bniam to deal with comic-sirips 
in an adult way. Come to think of it. it 
must be the first tnagaune m the country 


to deal With comic-stnp horror at alll 
1 really hope it's successful. Only one 
criticism and ihai was the cover, 
which I didn't like. All that yellow 
detracted from the moody atmosphere. 
Pity, because inside was terrific Paul 
Neary's strip adaptation of "Dracula" 
in pan Kular was rully good- 
Nbliai other films will you be domg? 
More Drac films? 

Annie Woodman, 

Hampstead. 

LONDON. 



“Almost like watching the film.. 



The sinp adaptation of Dracuia w. 
fantastic! Paul ISeaiy's technique was 
superb — el times ii wax almost tike 
watching Ihe film itself, with all those 
spht-frames, and 'mosMig* dou-ups. 

“Kronos" was okay, but I prefer the 
idea of "Van Hehing's Terror Tales" 
Presumahty we get a diftcreni one each 
issue: dillmni wntei.'annt>slylc theme 
etc I could do wuh more than ihree 
pages, though 

Richard Warwick. 

BIRMINGHAM. 







Utmiiy in Uk Oneni . 

MainUod of ooune. bai tiA fanuiy 

filmt. They're Mill loo bu«y filminf heroic 
iraciot driven and reliving the 1949 re> 
volution to indulge n uicb uiunponani 
Ihinp as tearing people Bulafairnumberof 
ghoU and horror films are coming out of 
Hong Kong and Taiwan, wbote Mudiot art 
so doidy cennecied that it's convemeai to 
treat them as one industry. 

So far. all we've seen on the rinenu circuits 
from Hong Kong have been kung fu novies. 
andnobigdtaintMiiorhassecnfti loiakeona 
Chinese honor film. But they do occasionally 
turn up in Chinese cinema club*, and they’re 
well worth catching if you gel the chance tf 
only to gel some idea of the strange way « 
which another culture treats the super' 

Kung fit movica have given Hong Kong a 
reputation for making quick, cheap, expiot* 
tation films, but some of the horror offerings 
are quite serious . . iainient.alleaM.evenir 
they do occasionally tack the pobsh we've 
come to associaie with western companies 
like Hammer And Hammer probaMy have 


quiu a )oi to do »iih the current revival in 
Chincte Korror Hlmv Although one or i«o 
fantasy epic* were mode in previoui yenrv the 
wbok ihing look off u-ilh Ihc amvil in Hong 
Kong of The I-egend of the Sem GoMn 
Vtmpim.<ind also The IaorM. » bich did os 
well ibere as anywhere elK Since lho«e two 
hit town. Chinese production ha* gone into 
high gear 


G hosts and dragons 


One ol the hot »a> ftia film* (^hoslof 
the Mime, starring UnChtngHsuandShih 
Chun A hcBDlifully photographed talc of 
ghostly love, directed hy Sung T*ucn Shou 
with gieai restraint, ii owed little or nothing 
to MS western counterparts. 

Set well back in the tnms of time, as nre 
most Chinese fantasy films, the story con- 
cems a young schoUr who rerus an old and 
dccayrng house, well away fion town In this 
comparative privacy, he intends, for the good 
of his soul, to make a hundred copses of a 
Buddhiu senpture Sut the courtyard coo* 
uuos a haunted well, which so influences 
anyone looking into il that they lall in and 
drowB. their hi^tes never being recovered 
The scholar manage* to resMihiseochani- 
merit, and the ghost, a beautiful young girl, 
appears to him and beg* him to free her. 
AoMrdmg to Chinese legend, dragons freq* 
uetiily inhalwi well*, and in this case the 
dragon IS using Ihcghosi tolure victims down 
the well. But for one brief penod in the year, 
the dragon leave* the svH) 

That tunc amvea. and the scholar lowers 
himself into the well, which Know dry. There 


he, find* I btooK minor, tncieni and en- 
cr^cd. which conums the girl'* soul He 
bnngaii to the surface and cleansit up 
The Chinese conception of a ghost i* 
strangely different from oun. Ajairt from 
residing in the oHnoe. the is abo 

capable of taking on solid fonn and even 
appearing in daylight F.ven love between 
man and gluvsi ispossible. and the film slowly 
and with great skill reveals that that iseuctly 
what happens. 

But the dragon's return siill presents a 
problem Ibeonly way tofenditr^istolnie 
every surface in*idethebuildin|wuh pages of 

the Buddhist scripture However, love has 
dowed ihe schobu's hand, and when the 
fatefal tughi amvet. there i* msuflicienc teat 
The furious dragon attack*. Anally breaking 
through the gap in their defences. The ghost 
withdraws to her mirror, but there is only one 
way to save her kivcr A bolt of supemaiuml 
energy ^oots out of Ihe mirror, dnving off 
the dragon . . but iben the mirror crumble* 

The gtioal has sacrificed beryetf to save him 

The final se*|uence. using models and a 
giant dragon's head, a combinalion similar m 
siyleiotheoriginalKingKongspccialcffectv 

la very well done, cspecmlly by Chinee 
standards, made more cffcciivc by the ex- 
treme restraint earlier in the film. Thai re* 
Mtaini. though, might ro^e the film seem a 
lilllc slow by western standards Nonet belesx. 
acUmk of Its kind. 

Belter still, and by far the most successful 
Chinese horror film Ananaally. was Bload 
Rrlncaraatioa, mode by Fong Ming Co. and 
ilirected by Ting Shan list, who has made 
everything from kung fu to comedy wnh 


varying degrees ct sueves* With this film, 
starring kmg-tiine Chinev movie ulol Yang 
Chun, be really got ii nghi though 
The film conuin* three stones. The first, 
"The Tieasure." conenns a y oung man who. 
wuh his tyrannical mot bet and young wife, is 
engaged m Ihe venerable career of giave* 
nibbing Opening up a bunal mound, they 
bod a large canhenware yar The msHher, 
overcome with greed, grabs theyar and nukes 
off with a. whereupon her son pursue* her 
and murdm her with his spade But the yar 
contains nothing bul old bones 


Obscene horror 


TiiiKpasses.and the wifci* about lohavea 
child Asshelayslhcreialabour.tbchuvhaod 
keeps seeing tus mother's face, hideously 
dmorted. appeanng on her head When ihe 
baby I* finally bom, it turns out to be a total 
horror with the head of it* grandmother and 
ihebodyofaboy Andasihnobscemiy sinks 
Its teeth into the husband's neck, the circle of 
murder and vengeance iscompletc 
The second ule. "The Aduliresa." pro* 
vales a hitle light relief A merchant's wife 
and her lover murder the old merchant, box 
him up and hurl him into the sea Later, the 
gbo*t return* and. afler a fair bit of trickery 
wnhpump*.baihvandeventh( young man ‘i 
personal waterworks, succeeds in drowning 
Kuh hi* murderer* The whole story n hand- 
led with a much lighter touch, pre pann g the 
way for the mam aitrmlion. whah take* uf 
well ov-er half the film 
This last uory ts called ‘Lo Tin $u." itu 
name of the doctor played by Yang Chun U 
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II called to aiteitd a local warlord, who » 
murdrmihy anolhn oThn houKhidd. and 
theblanieKpuionthcfooddocior Awailiny 
eMCulMHi, Lo hrfncmh and imuv hn rue- 
uiKKier, who. when be reohaet how much 
•ood ihe docior could still do in the worM. 
leachcc him a method knnwa at 'Wood 
mncarnauoo' b) which he can ohuioa brvf 
rstention ofhfe 


Rotting flesh 


The da) ol cwcutum arnven. the ina|ical 
prci«niu>n> aie made, the sprih reatcsl. and 
Lo'slM»dparUcom|kn> wiihhnhod>atoa* 
swift Mroke of the esecuiioner's swoid Mo- 
ments later. Lo appears hack at his own 
vitlape. a scarf ludiof the rather larpe scar to 
his neck‘ Hostescr. despiie hts altnusi in- 
Hanuneous iransTer over tcscral miles. Lo 
has turned up in the Aeth. rather than as a 
fpint . 

Alas, flesh IS all loo mortal, and in Lv's 
case, il'salreadydead. ihoufh his sold keeps 
umosme HiswifeflrsinoMccaltimavoidinf 
sunlijthl. and then that he seems unitalurally 
cold PrelendinpioheiU.Loshuishimseirup. 
desprraiel) wortmi lo pul all his acsjuir^ 
mednl skills into a hook for hts son Days 
pasawiihout Lo'sfamilyseeinf himalall. . 
which n prohaM) just as well, as he's felling 
somewhat frayed round the edges' 

The Mtuaiwn isfurther complicalcil by the 
approach ofa gmupofbandiis.whoarnvein 
town )ini as Lo amset at the end of the road. 
Id a Anal confronialicm with the bandit 
leader, who has actually come to save Lo 
f&Kn the warlord's minions who'd heard of 
his sorsis al. Lo cTtimWes into a slew of Moisd 
and chunks of totting flesh, before ihe 
horrifledeyesofhisfamily 

Again, the direction and photofrapliy 
carry the whok Ishn at well, but other 
Oinesr films have tended to be mote run^* 
ihe-mill. especially when they start dealing in 
sanpsrcs 

In spile of TV l.rtend of IV Sesew (loMea 
Vampires, Chinese lefcnd has no real esinva- 
lent to Ihe Mood -drinking undead vampire of 
the Wcm. which means that the vampires lo 
ibai flhni are rather an uacomfottaWe ad- 
dition Directors lend lo fall bock on Ihe 
vengeful ghost, again solid enough when need 
be which IS vMially when coenmiiiMg a 
number of vwleni and quite gramnosis mur- 


ders' But as these murders are hardly ever 
conunited by Wong, or followed by Nood- 
dnaking. i he addition of sampare fanps to the 
heroine (the ghost is alHait female') are 
rather superfluous 

Very typical of (hn lypeof Blm is Kortuna's 
IV Veagefni VampIrF. stamog one-time 
cYimedy actor Y uch Yang. A rah girl is raped 
sod robbed by three ihugs. after wluch she 
hangs herself Having been buried. sV re- 
ceives fuiiher attention from an oser-lusiful 
grave-robber This, naturally, is enough to 
make anyone rsic up in protest, which she 
does and claws a Moody bole in hts bead! 
After ihai. she lakes up a career of munkr. 
growing stronger from each death she causes. 

R umung into IV hero, she finds she cannot 
overcome ho innate goodness, so, in the form 
ofa normal fleshy girl, imposes herselfoa him 
and eventually maines Im. hoping to wear 


out lo avenge herself on the three rapists 
An ancieni Buddhist priest, wiih a foot- 
long beard and eyebrows to mateb. sees what 
n going on. and pves Ihe heroa sacred needle 
lo drive into his wife's hend' finally nerving 
bimvif for Ihe usk. the hero manages to 
carry d through, and his snfe is tevcakd as a 
half-rotted corpse who still manages to 
inflict consideraMe damage on both the hero 
and bis house before fading away m the da wn 


Murderous female 


Hcie. ws i< tssss lu ibc peart' 

movie, and many other Alms have very 
similar plow. Ghosts always glide, rather 
than walk, momenw of lensKw are always 
indicaied by throw mg a Mue or green bghi on 
Ihe ghost's face, darkness prevails, and many 
of the 'shock' effects arc brought about 





alraoM «fliircl> by icmchini; in(i«lrnia 1 

The appealingly named Phiieni»'» CrowB 
Film Co prodwxd \n to INm ( oM Mibt. 
again (iamn| Yueh Vang, and (olloM'ing (he 
iamr M>n of {Wiiiem of nun verun female 
ghoft The tame company folioued th» up 
• Kb another m « hKh ibe lille m at almoti ihe 
Mine, and completely imtevani to the Aim 
itielf. The Blue lamp to Wtotcr NiglM. 

Bui 00 the MibiM of miticading tnlet. the 
prve mu«i turcly go to Chin Hai C» 't Ibe 
Chtortr Whtouy. «hich wa> anything but 
Mbimucal' AnoCber talc of a murderiw 
female ghort. thit one alto had her anung 
froma well And ifalllhit is tuning to vHind 
vaguely familiar, u dtouMn't tutprtte 
you. repetition teems to be the soul of 
Chinese raotiet! Still, at ghosts seem to have 
dropped out of wetiern film-making long 
ago. eitccpi in comedy films, you might be 

well adnv^ to see a Chinese film if you get the 
clutK'e if only to remind yourself what 
ghosts are really like' 


Samurai fantasy 


Ifihegoodmingleswiibibemerei) money- 
making in Chinese movKV in Japan they're 
kept much further apart The monster pic- 
tures art very weH-knossn (fod/iHa and his 
boat of follou -ups arid inuiaboM have raked 
n mat iheboa-onkc all nier the world, white 
leasing much to be desired iniheway of story- 
lines and. sometunrv specul effects 
Japanese fantasy films of quality are 
amiiher nutlet altogether, though Usually 
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»ct jn)wbcrc bciuccn (be lOth ami I8ih 
oe»iur)n. ibr> Mplcir« lcgeml«ir> ihemct and 
ghoM Munes with ihc ume ton of aniatic 
cUikt as the hisioricdl samurai dramas for 
uhK.'htbeJapane>carejusiI)Tantouk Indeed, 
leveriil directors mahe both sorts of film with 
equal shill 


Gory ghost-cat 


Sdanfel). one ol itur fiNiesi ol the Jap- 
anese rant»> films was also a colleciion of 
short stones: KwiMan, directed by Masahi 
Kohasashi Runninglihours.umcllsrour 
oM IcfcrMlt collected by writer Lafesdto 
Heam.ulthougJiinlhehnglithsersiononcof 
the tionek IS usually ommed 
The first story. "TbAhicIi Haii",iellsorB 
young samurai who divorces his wife and 
marries again. But his new wife proves such a 
biuh that eventually he decides to icium to 
his old home, wihcre he finds h» first wife still 
walling for him. But after ending the night 
with her. he discovers himself in bed with a 
skeleton, and the house a ruin . . . 

"lnaC'upurTea’'uacurioukkiory.iRthai. 
■mcntionally.iihusnnending. A samurai sees 
a taunting face refiected in hiv cup of lea. 
Later, while he is on guard duty, the 
'reficciion' appeals again, and the samurai 
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LaUf. three samurai appear to aven^ the 
attack on their muster, but ihe> loo vanish 
when attacked. And there the story ends 
leaving the audience to 'write' the rest in their 
own mmd. 

"Wonun of the Snows" is the Mory that is 
usually oRiiited or shown separate!} here In 
deepest winter, two woodcutters meet a st- 
range woman, who kills one of them with her 
icy breath. The other is spared, on condition 
that hclells no one what happened Uicrthe 
woodcutter meets and marnes a heauiifiil 
woman Several years later, when they have 
raiseda ramily, he tells her what happened 
only to lind she is the same woman in a 
diSereni form. For the sake of their children, 
she spares him again ... but vanishes from his 
life forever. 

The story for which the lilm has become 
best knovm is "Hoichi the Tarlcss". In the 
I2lh century, the Hcike clan were ilaugh- 
lered m the great sea baiilcofDan-no-Ura 
Many years later, a blind minstrel. Howhi. 
specialises in retelling their story, m the same 
area where they were killed. He finds a 
receptive and refined audience, but being 
blind, docs not realise he is actually silting 
among the Heike tombs, playing to their 
ghosts Some Buddhist priests find him. and 
dende to save him from the danger he is in by 
painting «riptures all over his hvvdy. which 
will render him invisible to the ghosts But 
they forget his ears. When u ghost soldier 
arrives to collect Hoichi. be sees only a pair of 
ears and. to show be has carried out his 
mission faithfully, lakes them with him 
tearing them off Hmehi's head ! 

Made in colour, which was rare for a 
Japanese 'amstk' film, especially at that lime 
(1964), the film was earned off by 
Kobayashi's masterly direction, and highly 


impressionistic use ot set designs and effects. 
Realism, as such, gave way to style, which 
was much moreevocaiiveof Ibesupemaiural 
a lesson which nuny fantasy film makers 
could learn from, all round the world 

Japan has no tradition of werewolves, but 
It does haseasmilirmonsier in the ghost cat. 
In Koroocke. directed by Kaneto Shindoand 
also based on an old legend, a woman slain by 
marauding samurai returns to wreak ven- 
geance on all swordsmen, good or bad. 
Lunng her victims to a ghostly mansion, she 
then becomes half-cat. half-human, and 
cUwsihedrunkensamuraiiodeath.Allasi.a 
hero amses on the scene who tears off her 
arm, but aficr a fight she reclaims it and 
escapes, crashing upwards through (he roof 
The demon is still free . 

But for sheer vaneiy, Ihcpruemustgo to 
TV Hundred Moosten. directed by Yosuda 
Kimiyoshi Thcvillainofihepieceieg^down 
u slinne to erect a brothel, and on the opening 
night calls inastoryielleT to read froma book 
called Tht HunJtrJ AfonMen Colirciion to 
entertain his guests. But he neglects the 
exorcism ceremony which usually concludes 
such cnieriammenis. After that, his plush 
new cstaMishmeni is haunted by the hundnid 
moDsiers, singly and in groups . . ghosts, 
demons, shaggy beasts and snake-necked 
women ... and even a one-legged, one-eyed 
demon that looks susptciouviy like a fol^ 
umbrella! 

Some Japanese fantasy films have had a 
limited release oyer here, hut in.iny. many 
more have never seen the light of day . like the 
Chinese piiiures. A lot of them wouldn't 
approach the same standard as English and 
American films- but even so. we're missing 
out on an interestingly different sarieiy of 
fantasy Pcrhapsit’sabouinmeuncnicrpnv 
ingdisiribuiorcamcioourrescue. . a 


41 



INUITC CHRISTOPHER LEE INSIDE YOUR 
LIVING ROON!-\uith HHMMER’S DRHCULH L.P. 


A must for all fear-fans, this album features the voice of Christopher 


Lee narrating the chilling saga of Count Dracula, 



Plus ... on the 'B' side, four fantastic 
theme tunes from FEAR IN THE NIGHT, 
SHE, THE VAMPIRE LOVERS and 
DR. JEKYLL AND SISTER HYDE. 


Order now, adding 30p to cover post 
and packing, from: 

HOUSE OF HAMMER 
BARGAIN BASEMENT, 

GENERAL BOOK DISTRIBUTION, 
135-141 WAROOUR STREET, 
LONDON. W1 . 


Lord of the Undead I 
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I WOULON'T HAVe eillEViP I 
IF I NAPN'TSECN IT, CHINC 
AflE W£ iAFL WOW ? 


SAFE FMM THEM, VES . BUT 
THERE IS STI1L...^/W HUetf 
AND vammait mua mav 
NOT BE tMOUW TC r> 

>AOTtCTVQUTHER£„J>C #) 


Like A \ 

BEAUTIFUL ^ 
CHINA DOLL ONE 
MOMENT — ANOA' 
tMSiumrmEuti 
THE NEXT... , 


COUeDN’T tVE S7DA 
S00N,CHIN6?rT 
FEELS LIKE EVERV 
BONE INMV eODT’S 


Of ITS SOCKET. 


SOON... BUT (VNILEAAn/fiA'f REMAINS. WE 
MOST mtss 0M7 the SEVENTH OAV 0^ THE 
SEVENTH MOON APPROACHES 


..Hi/.vDfAAOUINGl 
OVERTHE HILLS. 
iT COULD BE A 
ROUGH NIGHT.., 


SrAttE JHAOUGH 


When 


When we oL- <y 

RING KUEI.FAOFESSOA, 
HOW WILL WE FIGHT 
THEM? HOW DO VOU 
KIEL ADEAOTHING* 


m£W«,4/tT- ...THE I 
TOUCHOf AMMr4f<ff 

THErRE. 

THE USL/At WAVS. BUT 
HERE IN CHINA— I... 
i\S%T 60N-T KMOW.-. 


I Its STRANGE 
— I FEEL... 
ALMOST AS IF 
THEV KNOW 
WE-RE 
COMING.., 


LOOK 1 
AT THEM. , 
LOVE 

BLOOMS I 
IN THE I 
fJHAmU5T\ 
FLACeS' I 


VANESSA 


OOESi 


AlMOSTtMtti 
/rWO(V,ALL RIGHT 
— AND THEV’LL 
BE PAEAAAIMO 





|?lFtNOtD 

lOOrOlJ ’HJN 


\uo/!‘!Oty 


C*v£ tv LL PnC' 
\|g£ OiftHPCP. 


SOMETHING 

“tai 2 _ 


T S GNCANVF . L M 


IT HAS 
►VAVS 


TME» COL/lP AlV/Vt 
THEifl SEVENTH COMAADE' 
THEvO tX) A/jrrntWi TO 

^ CET I T 6ACK. . f 


T^EN /Jt MUST 8£ I 
COf^STANTLY on I 


'111. ■VATCM. 
MAH NOA 
lafAsrwiiL 

GET PAST 


WmAT . 


TNC HAMC I 

I Of...* ‘ 




I SlAlxe I 
TH£ HUAr' [ 
VtHtHBJJtT! 


\AyAAAH: 


iiiiiiii. 


AAA//Ne££££. 
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''E'vt S£A7E' 


I 17 LOOKS AIMOST 1 
<>£AC£FUL...A PtACtI 
I 70 PfSF/ BUT W£ . 
I NAVt MUCH 70 OO [ 
I B£F0A£ PARK | 


9£k;ll£0‘ 


>HOUtviLU 

fiHG nut! . 


VE5 W£ V£ kVON 
«fA£-BL7 A7 PINO' 
KO£l 7«£y IL 8E , 
ON lH£iA O’^S 1 
.^.GOOU^D ‘ I 


W£ v£ OONt ALL kS£ CAN 'nl fldt rdtHCX 

TM£ S7 A*-f5 SmOOLO PA07dCT 7K£ VILLAC£RS IF 
OHir TH£y D N£LP US... 


NO. Pft0f£SS0a. TH£IA I 
iCOURAOE HAS BEEN DfiAiNeoX 
8» 7HE y£AfiS OF HOAAOfi ' ' 
^•) 17 s Qp 70 u%. _faamd 


OA-AMtff 


' KkVE - THt» ftt 

■TM DAfJGlHOUS 


UUUAAAAAan . 


V.i\v 




i/ui/o'i. 
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fJUUGH 


' rAfjfss/> . 


^All/££££ 


CH/UG.'GtJ 
AtVAr FAOM 
HEft/SHe-H., 


; 7H£ft £ : 
jauiCKi-v; 
kiu IT: 


AAAAAAMH'X 




.V ■ OOOOOOA 


AAAAAAfiGH. 



QuKxli-. 










Afraiu ; Nu. 
VAKHILSINC 
-t %HALL 
SHOW *W... 


Foit A C0h/P£Mf^£0 
Af’AiV SHOULD B£ ^ 
ALLOWED ONE LAST 
REOUEST BEFORE ' 

HE OttS / I 






[M £o<) 
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FROM FILM T0MA6AZINE TO RECORD 

You've probably seen the film . . . 


you've detinilety read our magazine adaptation . . . 


Now ibrill to the full stereophonic sound of . . . 


exclusively to House of Hammer readers! 


You'll not fiod this terrific long- 
playing record in shops anywhere, s 
don't miss out on this fantastic 
chance for a collector’s item copy 
while our limited stocks last. 


Available from . . . 

HOUSE OF HAMMER BARGAIN BASEMENT. 


1.^5-141 Wardour Street. London W.l. 


DON’T MISS NEXT ISSUE’S MOVIE-STRIP “MOON ZERO TWO” — IN 
HAMMER 5. 



ScioicettctiorindhMtortoota — mnlnrderseiviH.si e hvcitiloeue 
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EANTASTIC VALUE! 


THIS SUPERB 3ft. x 2ft. 
colour reproduction of the 
1 958 Hammer publicity poster 
for DR ACULA appears in 
MONSTER MAG vol. 2. No. 2. 
Also featured in this great 
issue, a four page feature on 
VAMPIRECIRCUS:alook 
atOEATH LINE, John 
Brosnan on special effects, 
plus lots more! 30p from all 
good newsagents, or direct 
from the address below. 



A limited supply of the following are available. 



The above prices mchide postage and handlmg on at orders ol three rrsagaTines or more It ordernit less, add Sp per rragaane Make posUI orders payable to General Booh 
Disiribubon and send them to House oIHamrner Bargain Basement, 136141 Wardour Street. London WlVtQA 







